DIPLOMA IN TEACHING METHODOLOGY IN MUSIC

1. SCHEME OF EXAMINATIONS

PAPER SUBJECTS é
g
ISEMESTER 7 7
paper- | Foundation - I- Basic (Practical) s
[r’arpcr —.lE N }(albita -1- Co-mposi;i;)ns>(l;’rr7actic‘raﬁl) : | 5
Paper-I1l ’ Manodharma - I (Practical) 5
P;\pel'—N o History 0}' Muskc_—”l- (Trheicr);):; o | 5
-  usEMESTER
”Pnper_- \Y ' Foundation —_ll - Admed [‘Piracrtrir;lf)ﬁ o 5
baperVi | Kalpita- 11— Compositions (Practical) | 5
Cpaper-vil | Manodnama-0ractica) | 5
paper-vill | History of Music- i (Theory) 5

SYLLABUS

SEMESTER -1

SINo | Name of the Paper Max Marks Hours Credits
Paper — I — Foundation 1 — Basic
1 (Practical) 100 2 5

Janta and Dhatu
2 Basic exercises in caturasram (three speeds) and tisram (two speeds)
3. Ability to render the sapta tala alankara-s in other tala-s having same counts (includes change of gati)

4. Gitam - 5
5. Jatisvaram — 1 & Svarajati — |

SINo | Name of the Paper Max Marks Hours Credits
Paper — Il — Kalpita I - Com;;l;:ilfons (
2 Practical) 100 2 5

tala varnam-s
2. Two Ata tala varnam-s

3. Four Kirti-s in the riga-s Mayamalavagaula, Mohanam, Bilahari and Ananda Bhairavi

4. Pancaratnam — 2
5., Tévaram — 4 & Divyaprabandham - 4

( Practical) 100

SINo | Namec of the Paper 7 Max Marks Hours Credits
T P_:;pcr - Il — Manodharma 1 -
3 2 5

MAX MARKS
INT EXT
25 | 75
[
|
25 | 75
|
]
25 | 75
25 75
25 75
25 75
25 75
25 75
Svaravali,

Two Adi

{

TOTAL

100

100

100

100 |

100

100
100

100




Ability to sing Kalpana svara-s for the Krti lcarnt in the raga Mayamalavagaula
/ Ability to sing Kalpana svara-s for the Knti Icarnt in the raga Mohanam
. Ability to render ten characteristic phrases of the ragas Bilahari and Anandabhairavi
4. To sing Raga Alapana for Mayamalavagaula and Mohanam
5. Niraval for Mayamalavagaula and Mohanam

l
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SINo | Name of the l'apm; Max Marks | Hours Credits
4 Paper - 1V~ History of Music -1 100 2 5 B
(Theory) g Tala
. A Y i Classification
. 2. Raga
Classification
3. Musical Forms
4. Biography of ten Composers
5. Notation writing for ten compositions learnt from audio recordings
SYLLABUS
SEMESTER - 11
SINo | Name of the Paper o 7 Max Marks Hours Credits
Paper - V- Foundation Il - Advanced | | | o
S (Practical) 100 2 5 .
N 1 1. Ability to

render alankira-s in Avadhana, one Adi tala varnam

2. One ata tala varnam to be rendered in catura$ram, tiSram, khandam and misram
3. Syama Sastri Svarajati - 1

4, Tamil Compositions - 5

5. Trinity Compositions - 5

The raga-s for the above compositions and the Pallavi theme to be selected from the following raga-s
Saﬁkarﬁbharauam. Bhairavi, Kambhoji, Kalyani, Todi, Savéri, Dhanyasi, Parvikalyani, Bggada
Kharaharapriya, sanmukhapriya, Kiravani, Kédaragaula, Madhyamavati, Dharmavati and Latangi.

]

SINo | Namc of the Paper Max Marks Hours Credits

Paper — V1 - Kalpita Il Compositions
6 ( Practical) 100

[38]
wn

1. Vara Kirtanam — 2,

2. Padam - 1, Javali — 1, Tillana - 1

3. Gopalakrishna Bharati Paficaratnam - 2

4. Utsava Sampraddya Kirtanam-s — 4, Divyanama Kirtanam-s - 4
5. Post Trinity Compositions — 5

[ SINo | Name of the Paper Max Marks Hours Credits

| Paper - VII - Manodharma 1 -




®
®
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—

( Practical) o . L A ;lm ’ 2 i 5
R SR _

1. Kalpana svaram for the krtis lcarnt in any two rags of the following:

(1) Begada (i) Madhyamavati (iii) Dhanyasi  (iv) Bhairavi

2. Alapana for any two of the following ragas:

(1) Begada (i1) Madhyamavati (iii) Dhanyasi  (iv) Bhairavi

3. Tanam for the ragas Saveri and Purvikalyani

4. Alapana, Tanam, Niraval and Kalpana Svaram for two adi tala pallavi-s — two kalai

.5.. Alapana, Tanam and Kalpana Svaram for one ad tala 4 kal

ai pallavi and one nadai pallavi

Name of the Paper

(Theory)

Paper — VIII — History of Music - 11

1. Raga Lakshanam for ten raga-s

[ BN SRV I (S

. Historical Study of raga classification

_Palai Pan system of Ancient Tamil Music

. References to music in Ancient Tamil Music
. Seats of Music — from 17" to 21* Century

Recommended books:

Do U A LN —

South Indian Music Book I to VI - Prof P Sambamurthy

Great Composers 1 & II - Prof P Sambamurthy

A Dictionary of South Indian Music and Musicians [ to VI - Prof P Sambamurthy
History of Music - Prof P Sambamurthy

Great Musicians - Prof P Sambamurthy

Tanjore as a Seat of Music - Dr.S.Seetha

Music through the Ages - Dr V Premlatha
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